The Ancient Worlds of Asia
roll by the famous Sung painter Chao Po-chu (first half of the twelfth century) showing the entry of the first Han Emperor Liu Pang into the Ch'in fortress Kuan-tung in the mountains.
The first act of Liu Pang, shortly after his entry into this fortress, was to abolish the harsh laws of Ch'in Shih Huang-ti. The painting does not show the original Ch'in fortress, long since destroyed, but substitutes instead a contemporary Sung building which does, however, manage to convey the idea of what these castles looked like high up in the Shensi mountains. Reliefs and models of buildings found in Han tombs and dating from the last two centuries B.C. reveal that Chinese architecture changed as little between the Han and the Sung periods as it has done between the Sung period and the present day. The differences between the architecture of the Manchu Summer Palace near Peking and that of the palace of Shih Huang-ti are differences of degree only. The grandiose audience-chamber on Chao Po-chu's roll in Boston must show just what these chambers looked like in the Ch'in palaces.
One architectural creation never surpassed nor even equalled by any other succeeding Empire was Hsien-yang, the capital and residence of the Ch'in Emperors on the banks of the river Wei, west of Hao, the" ancient Chou capital and the site of the present town of Hsian-fu (Ch'angan). The city was eight days' walk from east to west, a vast area of private houses and imperial palaces with their parks, zoological gardens and artificial lakes. The Emperor ordered one hundred and twenty thousand noble or distinguished families to settle in the new capital and to have private mansions built. The city was divided by the river Wei into a north part and a south part. These were joined by a covered bridge nearly sixty-five feet wide and two hundred and eight feet, long, with sixty-eight arches and eight hundred . and • fifteen pillars. Water was brought to the town by canals on either side of the river. The plan of the city was supposed to imitate the milky way and each house represented a star.
The Emperor built two hundred and seventy palaces for his own use. These were joined by covered passage-ways, as
222gh mountain settings. The Boston Museum has a .                                   221ered
